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it. Therefore a composer's mood that did not find a
natural counterpart in Paderewski could only be assimilated
through this national consciousness. Feelings of a romantic,
lyrical or heroic kind were of his nature : they did not
require such assimilation.
Beethoven's  impulsiveness,  his  emotional  passion,  his
heroism   lay   beyond   purely   German   and   intellectual
qualities ; they were the elements in his music that Paderew-
ski  played   best.   Speaking  of them,   Finck  remarked:
<c He plays this music with a poetic freedom which Beethoven
would have been the first to applaud."   And later he says :
" Like Liszt and Rubinstein, Paderewski dares to linger
fondly over a beautiful melody, and to storm wildly . . .
even to pound . . . just as Beethoven himself did, according
to the testimony of his friends."   Liszt's pupil, Mason, even
went so far  as  to  accept  unreservedly the intellectual
qualities  of Paderewski's  Beethoven :    " His   conception
of Beethoven combines the emotional with the intellectual
in  admirable  poise  and  proportion."   Undoubtedly,  it
was the emotional structure of Beethoven's genius that
Paderewski found easiest to recreate.   It was not by chance
that one of the things that made him famous was his render-
ing of the " Moonlight" and the " Appassionata " Sonatas.
But often he would encounter in Beethoven moods that
lay outside his own nature, purely Germanic, intellectual
qualities, which, though by no means circumscribed, did
not come so naturally to Paderewski.   They were  best
absorbed by " national translation."     The Polish avenue
of approach was for Paderewski the most direct and most
vital.   When such translation was possible, then he was
able to play the composition even if its basic idea was sub-
consciously not congenial to him.   Beethoven's individual
sufferings transformed themselves under Paderewski's hands
and became the sufferings of Poland.   Not that such a
process  of transformation   was   undertaken   consciously.
That would have been an obvious cheapening of Beethoven
and  in  contradiction  to   Paderewski's   general   musical

